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The finished work, The Same Leqy-
. Three Projects by Christine ’qmuac'
ing: ed at the Southeastern Center for
Contemporary Art in Winston-Salem on

Pnf},':exhlbit fills the Potter Gallen
withan audio/video installation and
qwo series of graphite pieces. Titled “Les
Feuilles Mortel” or “Deadly Leaves,”
“state Lines” and "After Winter, Before
spring.” they explore the feelings sur-
rounding different types of departure.
Kirouac understands the titular theme

" of leaving s an emotional and physj-

cal process. Though the experience of
leaving is universal, Kirouac focuses
on her personal life. The artist names

h Carolina, Winnipeg, Montreal
and San Francisco as her “quasi-homes.”
she travels further back in the timeline,
speaking of her adoption as “the initjal
leaving” — @ moment that follows her.

# always think with adoption it’s this
double-sided coin,” she says. “You were
eft, but you were chosen at the same
time by others; but they're always intrin-
sically connected.”

Graduate school in Montreal inspired
Kirouac to create “State Lines,” her earli-
est project in the exhibit. The audio and
video installation made in 2005 displays
apair of looping films depicting pipes
in the city’s subway tunnels. The pipes
seem ghostly instead of solid metal,

blurred from the motion of the camera.

The everlasting lines projected onto
the walls turn the gallery into a liminal
of transit.
“I'm much more interested in the
grayscale,” says Kirouac about her

The mindset reflects the nature of the
artist’s graphite work, with a spectrum
of grays depicting the complexities
of otherwise familiar images of the
outdoors. The skeletons of trees or the
dense brush of kudzu contrast starkly
against the light paint on the gallery
wall.
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