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oNgoing foswcinction wi -lb.—.(ra “that | decided 1o

THE FEINT-HEARTED =i e

Per 10 $pend theoe yeors ¥aining os ¢ boxer in gyms from Wina :‘/\3 2 Poris
cnd 10 crocle © ,_'Od of work [in the Felds of drawin g, pc nhng CnNC por
formance)
ters. They inchude ¢ heroine in the ccr'n;bo:o modd nomed Crissy Vitve, ¢
crge painting 9 feet by

which "\,‘ €S G COLeChon ;«' ::'n.v\., .-\L sical women cheroo

13 1/2 foet of women to-ers n the monner of
Gecege Bellows end o bilboord photor moge that makes crysio cecy the
connection between the erotic ond the pugilisic. *I stoted dec ng with the
vonsformetion of my own body becouse, quise honesdy, | hove cn cbses
son with it,” she soys with chorogteristic condour. “As much as I'm ¢n in
el gont, oducoied woman, | 9l find r'r,yr-; wonling 10 o¢ the pinup g;'i
with muscle. It's Fee my rosioncl mind is werking on o
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C"'f‘i) n lovel but these’s this other port thet \-'.tLo' -
couid howe implonts ond creae the perfoct body.” » T
Tr ! O bote pon C. r‘w Tod :"‘S b,;.")r gne oo {

signer of Kirouoc's pinrup boxer foe the Bilboord Pro '\

ject sponsored by Plug In Gollery, Working with Win

nipeg ::"C':)”"‘J"‘ ocry Glowsen ond boerowing ¢ N b - Kowee . Corig 87 Kiecodc, S
S - :

< p. o ¥ a ' \ \ : Pocrat Sores, Chrigtied Kinouas 103
pose from Amozonion Action, 6 jou "c; ‘devored ex -\ \ B2 4 e the Bamer. Photogragtes: Laery

cf.,‘,'-w}l,' 10 he female fighting scene,” she hes prer \ I/_ Rloge Gaesin 1948
serted horsoll os o fomme fowle. The ) 4 4 \\ 20p o BiITosed Project, Piog Ia
imege is ¢ hoot, the P J . Galiery, by Acpest 1998
b e P oy ‘ |
/ { centee: Crissy Vieton 203 0%
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/ Whrester, 19361997, grotn ok ¢
P / pager, 12x 14
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Ifriend
con't wreste, but you should see her

t)'_‘l-'—‘lS oe, musouio’ pun :C" e ! feirrh eoed, In
another saquence of photos from the some “Bomer Porkod” series, the spods

white NGerie, COMPDIRN wi + o goner et ond movki ing sock ings, CnG Weors

bright red boing gloves. I's on ensemble *het would cppecl ko © ronge of fight cfi
cionodos from Emest Hemingway 1o Condice Bergen. Kitouoc Fees the idea thar her figuees

cut ocross gender kines end hos explosed that dift in her loege drowings of Crissy ond the Whes

- ‘e boady ol . . JRAPp P - P . dacoriiinn
women's Dody looks like ¢ very crroctive mon, 50 there may be 0 homoerotic element,” she soys in describing

g

Crissy’s body ype, but there's [e doutt coout the notre of the physical oct going on. “I's not chout reducing the
size o the mon 50 thot the womaen con overpower him ond render him submils
sive, It's pley, it's fun, He's into it."

Wha! he seems 1o be inlo is her; the contoct behween he coir ine
veriably ends up with his heod domped firmly between her logs in on ot
tha! is moee comel than cthletic, moce obout lick ng *hon getting licked

The diowings mcke ot conciicn mendest; Crissy’s cotoon grimoce de-
3

wribes that zone where plecsure ond poin b up ogoinst cne cacther on
e W 'm-'.:-,"s seauo! excitement is conspicuous in its presence, This is ©
tock ot wheee the gymncstic cnd the orgiostic meet on the ropes ond 'h\‘-\ W't
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referee in sight. Kircuoo opprecicies the wcole
[the drawings ore green ink on poper ond cre
12 by 14 feel]. “There's someth ng realy ridicy

lous cbout the size ond that's what | e obout

them. They hod %o be gorgoniuen, | knew thet
SN oway,”

p y
YVDGE sha s not suré QDO i3 how much

konger she's going 10 put on the gloves foc
o, I'm :7 moing novw ond | .'."",' 0 o some

o1 out of hat 0"‘- N. | enioved be Xng bt

not in the seme woy 1hat you use the word when

You 1000k cbout ice creom or sex. | enjoy what it g ves me bt it 1okns

a . ~ 1 ll ; ~ e -Q’ o~ ~ - o |
¢ very spacific kind of person—maole or femclo—io get off on fight ng.” De

spie her prolasiohens, wha! viewers 0re geling off on in the work of His new

Amazon, is the punch comied by s vonious shihiscbhond,  RE

Soxar Poreal Seviet, 1958, Cheiaind Kirdads 309 Jarod Chariewid
Halr, FIX Mg Beveriey Hamiton
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THE POETICS OF ALCHEMY: oo osea v
SEA CHANGES IN THE ART iasvees Steaec:
OBISTEFAN GEC S va ko cone o i o s b

. oy ‘ > AWove et S0 Gac, Natursd Metory, Osecedoi Gatery,
erm, Ho makes things bemer in the process of mok ngG hem Ciierenl. In prece olier Oece Wienpeg, Acl 1958, Protogeach: Joo Bratey © Locuse
Aechive, NewtasSie-wpon - Tyne, Courtesy. The Wieaigeg
A Galeey

he ickes ctjects roten with danger end tonsiorms them into objects redolent with core,
meyoe even wonder. The omazing thing is that he in o way
MO 03 10 MOWwe Viewers d n'l at i C.m:h\,, (,RQ he "J.«ﬂ nola Iha! ¢ :\h- ;?b-_:‘.

this Mangbsiontiotion
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ove: St Gac, Buoy, 19961999, Meassum of
Harepook

cn suomennes hod been bought os wrop ond lowed 1o the Biyh shipyards in the
Noeh of Englond. He wos able 10 buy encugh metol from he whs 10 cout eight bells that
becore the bosis ‘or ¢ plece colled Troce Elements. The bel's were suspended Fom o
brdge sponn g *he River Tyne—o tidel river—so thot the incoming woer octivaiad the

bel cloppers ond sert bock out 10 %0 the now Friendly vibrations
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